
ENGLISH DEPARTMENT GRADUATE COURSES              FALL 2018        SPRING 2019    

5100-01 Theory and Teaching of Writing  Brueggemann  

5182-01 Practicum in the Teaching of Writing (1 credit) Blansett  

5150-01 Research Methods (1 credit course) Shringarpure  

5160-01 Professional Development  Ford Smith 

5315-01 Medieval Literature Somerset  

5550-01 Rhetoric and Composition Deans  

5650-01 Digital Humanities: Intro to Digital Humanities  Igarashi 

6290-01 Seminar in Non-Fiction Prose  Brueggemann 

6310-01 Seminar in Beowulf  Biggs 

6315-01 Seminar in Medieval Literature: The Book: Cuneiform 

to Cyberspace 

Kennedy  

6320-01 Seminar in Shakespeare: Shakespeare and his 

Contemporaries 

Tribble  

6325-01 Seminar in Renaissance: The Early Modern Scientific 

Imagination 

 Sarkar 

6400-01 American Ethnic Literature: Asian American Lit. and 

Asian Americanist Critique 

Schlund-Vials  

6500-01 Seminar in Literary Theory: Adaptation Semenza  

6540-01 Seminar in Literature and Human Rights: Human  

Dignity  

 Coundouriotis 

6600-01 Creative Writing Workshop: Fiction  Litman 

6700-01 Seminar in Major Authors: Toni Morrison and  William 

Faulkner 

 Eby 

6750-01 Special Topics in Lang. and Literature: Prosody Pelizzon  

6750-02 Special Topics In Lang. & Lit.: Tradition and anti-

tradition: The Gothic Novel and its British & Irish contexts  

Burke  

6750-03 Special Topics in Lang. & Lit.: Feminism and its 

Discontents 

Shringarpure  

6750-01 Special Topics in Language and Literature: Property, 

Personhood and the Novel in the 19th Britain and its Empire 

 Winter 

6800-01 American Studies: Methods and Major Texts  Vials 



 

 FALL 2018 

 

 

 TIME MON TUES WED THURS  FRIDAY 

9:30 - 12:00 

 

 5315-01 

Somerset 

AUST 216 

 

5150-01 

(1 credit) 

9 - 10:50 am 

AUST 246 

Shringarpure 

 

 

6750-03 

Shringarpure 

AUST 246 

 

 

6500-01 

Semenza 

AUST 237 

 

Blansett 

5182-01 

 (1 credit)  

9:30 - 10:45  

AUST 216 

 

5182-02 

11 -12:15 pm 

AUST 216 

 

1:00 - 3:30 

 

 6320-01 

Tribble 

AUST 216 

Grad Exec. 

Meeting 

AUST 216 

1pm- 2:30 pm 

 

DEPT. 

6750-02 

Burke 

AUST 216 

 

 

5182-03 

1-2:15 pm 

AUST 216 

 

 

6315-01 

2:30-4 pm 

V.P. Kennedy 

AUST 246 

3:30 - 6:00 6400-01 

Schlund-Vials 

AUST 216 

 

5100-01 

Brueggemann 

AUST 246 

 

MEETINGS 

  

7:00 - 9:30 

 

 

6:30-9 pm 

5550-01 

Deans 

AUST 216 

 6 - 8:30 pm  

6750-01 

Pelizzon 

AUST 216 

 

  

 



5100-01 (class#10986) THEORY AND TEACHING OF WRITING: (Brueggemann):  This course brings 

together theory and practice in the college-level writing classroom.  We will contextualize the histories, 

theories, and principles of teaching writing in a post secondary context. Our work will take place in a highly 

interactive, collaborative, multi-modal learning environment. The course and its co-requisite practicum (5189) 

offer a space to support new instructors as they develop their theories of teaching and writing while 

collaboratively composing a repertoire of effective course materials.  

 

 

 

5182-01/02/03 (class#) TEACHING COLLEGE COMPOSITION: PRACTICUM: (Blansett): One- 

credit course. Required of all incoming graduate-student FYW instructors.  Practicum in the Teaching of 

Writing: Guided development of teaching in the University of Connecticut First-Year Writing Program.  We 

will be implementing theories of teaching and writing; meeting program goals and objectives; selecting texts; 

drafting writing assignment prompts; developing classroom work; guiding peer feedback; reading, responding 

to and evaluating student work.  Supervision includes one-on-one, group, and peer.   

 

 

5150-01 (class#10987) ADVANCED RESEARCH METHODS: (Shringarpure): One-credit course. 

Tuesday, 9:30-11:30 am, AUST 246: This course introduces students to the rudiments of literary critical 

practice by exploring current research methodologies in English studies.  To that end, a broad sampling of the 

English graduate faculty will come to our class and introduce students to the ways they approach literary and 

cultural criticism.  We will discuss the ever-shifting terrain of graduate study, examining how our research 

methods persistently re-define what constitutes the objects of literary-critical analysis. 

 

 

5315-01 (class#12398) MEDIEVAL LITERATURE: GLOBAL MEDIEVAL SURVEY: (Somerset): 
This course is the foundational survey course for students planning to specialize in the medieval period, and a 

useful opportunity to broaden one’s reading for other students whose interests intersect with medieval topics 

(e.g., those working on 20th century poetry and poetics, early modern literature, nineteenth century 

medievalism, or children’s literature). It does not require the same range of linguistic competence as more 

advanced medieval courses, and so is easily accessible to students in these other fields, and to medievalists in 

other departments. This year, we will consider periodization in a global frame as we read a selection of 

literary works (mostly in translation) written between 500 BCE and 1500 CE across Europe, Asia, and Africa. 

What is at stake in the designations "classical", "medieval", "renaissance", and early modern, high modern, or 

postmodern, and how are they variously applied to cultures across the globe? Students will be encouraged to 

develop research in their own area of interest (e.g. a children's literature specialist might investigate how short 

stories from this time period are reworked as children's tales; a poet might look at modernist or contemporary 

translations of medieval poetry).  

 

 

5550-01 (class# 12400) RHETORIC AND COMPOSITION THEORY: WRITING AND THE 

UNIVERSITY: INSTITUTIONAL HISTORIES, CURRENT COMPLEXITIES, FUTURE 

DIRECTIONS: (Deans): This seminar will explore the intersections of critical university studies and 

composition studies. We’ll trace the entwined histories of American higher education and writing instruction 

(and to some degree literary studies). That will help us contextualize many ongoing challenges—equity, 

access, teaching, assessment, research, labor practices, technological change, globalization—especially as 



those play out in English departments and writing programs. Readings will include histories of composition 

and literature (Brereton, Berlin, Crowley, Graff, Hawk, Miller, Russell); critical reassessments of how 

universities work (Bousquet, Larabee, Newfield, Tuchman); and proposals for going forward (Davidson, 

Losh). Assignments will include brief weekly reading responses, a seminar paper, and a journalistic opinion 

piece like those found in the Chronicle of Higher Education or Inside Higher Ed. 

 

 

6315-01 (class #12404) SEMINAR IN MEDIEVAL LITERATURE: THE BOOK: CUNEIFORM TO 

CYBERSPACE: (V.P., K. Kennedy):  Originally designed as a full-term course offered by a resident faculty 

member, this iteration of “The Book: Cuneiform to Cyberspace” will pick and choose a bit, emphasizing 

introduction to manuscript and early print codicology and intellectual property issues as they developed from 

early print to the present digital era. Area rare books collections will furnish labs in which we will work, 

thinking about how book studies might supplement our own developing projects, but also how we might inject 

book studies lessons into our teaching at all levels. Readings will include selections from the following: 

Clemens and Graham, Introduction to Manuscript Studies 978-0-8014-8708-8 

Joseph Dane, What Is a Book? 978-0-268-02609-7 

Elizabeth Eisenstein, The Printing Press As an Agent of Change  978052129955 

Sebastian Sobecki, Unwritten Verities 978-0-268-04145-8 

Mark Rose, Authors and Owners: the Invention of Copyright  9780674053090 

Adrian Johns, Piracy  9780226401195  

 

 

6320-01 (class#12405) SEMINAR IN SHAKESPEARE: SHAKESPEARE AND HIS 

CONTEMPORARIES: (Tribble):  Shakespeare is usually taught in isolation from the other playwrights of 

the period, but this practice distorts our sense of his place within the context of playing in early modern 

England. Shakespeare was intimately involved in the theatre of his time, as playwright, sharer in his company, 

collaborator, and competitor. We will examine the repertory of Shakespeare's companies and of his rivals, 

investigating how Shakespeare participates in larger thematic, commercial and cultural trends in the early modern 

theatre. 

 

A primary focus will be on the stagecraft of Shakespeare and his contemporaries: did they have a common 

theatrical vocabulary, and how can we reconstruct it? Did different companies have distinct working 

practices, and what approaches did they share? How did different playwrights shape similar material and 

sources? We will look at thematic clusters as witchcraft (Macbeth, The Witch of Edmonton), sorcery (Doctor 

Faustus, The Tempest, and the Alchemist); revenge (Hamlet, The Spanish Tragedy,) gender-bending and 

cross-dressing (Galatea, Twelfth Night), as well as the ways that playwrights respond and rewrite popular 

material (for example, Ford’s ’Tis Pity She’s a Whore as an incestuous revision of Romeo and Juliet).  

 
We will also explore a variety of contemporary methodologies for understanding early modern theatre, including 

practice-as-research, repertory studies, the intersections of print and theatrical cultures, cross-gender casting, 

embodiment and gesture, and authorship/attributionist debates. Assessment will include two ‘pitches,’ in 

which you make a case for including a particular play in the repertory; short methodology exercises, and a 

research essay.   

 

 



6400-01 (class #12406) AMERICAN ETHNIC LITERATURE: ASIAN AMERICAN LITERATURE 

AND ASIAN AMERICANIST CRITIQUE: (Schlund-Vials):  Asian American Literature and Asian 

Americanist Critique” is intended to highlight numerous developments and shifts within what has become an 

identifiable Asian American literary canon; such movements are necessarily inflected by demographic 

changes, student activism, the institutionalization of Asian American studies within the U.S. academy, U.S 

foreign policy (specifically the Cold War and conflicts in Southeast Asia), and the emergence of “diaspora” 

and “transnationalism” as oft-accessed terms to describe and encapsulate Asian American authorship. 

Accordingly, this course takes as a central focus the connection between literature, history, and migration.  

 

A key analytic for the course engages what cultural critic Lisa Lowe productively characterized as an 

identifiable “Asian Americanist critique.” As Lowe summarizes, “Asian American culture is the site of more 

than critical negation of the U.S. nation; it is a site that shifts and marks alternatives to the national terrain by 

occupying other spaces, imagining different narratives and critical historiographies, and enacting practices 

that give rise to new forms of subjectivity and new ways of questioning the government of human life by the 

national state” (Immigrant Acts 29). Correspondingly, students will explore the turbulent interactions among 

immigration and national identity, exclusion/inclusion, attachment to the nation-state and critiques of it 

through varied and variegated Asian American literary manifestations.  

 

 

6500-01 (class #12407) SEMINAR IN LITERARY THEORY: ADAPTATION: (Semenza): At one point 

or another—regardless of our chosen field—we all work on adaptations and appropriations: poetic adaptations 

of the Bible and folklore; modernizations of literary classics; cinematic adaptations of popular novels; pop 

culture adaptations of legendary films; videogame adaptations of historical events.  The list is endless, and yet 

while working on these adaptations, we often take for granted the complex intertextual work performed by 

them, the shaping impact of this work on adaptations themselves, and the ways we as readers experience and 

process the products of this work.  Thus in our seminar, we will be theorizing “adaptation” in three ways: as a 

process of textual production, as a specific type of text, and as a process of reception.  We also will consider 

the homology between biological and cultural forms of adaptation in terms of transhistorical evolution.   

 

We will read widely across a range of theoretical texts that defines what constitutes adaptation/appropriation, 

how adaptation works on both the production and reception ends of communication, and the degree to which 

the forms and functions of adaptation differ within specific historical and aesthetic contexts.  The primary 

method of weekly study will involve combining theoretical texts with actual examples of adaptation in order 

to encourage interrogation of each theory’s premises, applicability, and persuasiveness.  Regularly adapted 

hypotexts we will explore include, but are not limited to, stories from Greek mythology (Rilke’s poem 

“Orpheus. Eurydice. Hermes”) and the Old and New Testaments (Aronofsky’s film Mother!); plays such as 

Shakespeare’s Macbeth (three films including Kurosawa’s Throne of Blood); short stories and novels by such 

writers as Annie Proulx and Jane Austen; historical events (Davis’s The Return of Martin Guerre and 

Oppenheimer’s documentary The Act of Killing); and artworks such as the paintings of Vincent van Gogh.    

 

Assignments will include a final seminar paper, a paper proposal and abstracts, and a bibliographic 

presentation.   

 

 

6750-01 (class #10049) SPECIAL TOPICS IN LANGUAGE AND LITERATURE: PROSODY: 

(Pelizzon):  A course for poets and scholars who would like to feel more confident about meter and prosody 



as they teach poetry, write critically about poetics, or compose their own poems. Even advanced writers 

comfortable with other aspects of poetics are often still timid about prosody. Yet those who write about (or 

teach) poems without understanding prosody are only grasping part of a poem’s effect. We’ll address this 

issue through intensive reading and scansion practice of brilliant poems both old and new. As understanding 

and practical skills develop, participants will find that -- rather than being dull or forbidding -- prosodic 

expertise opens poems to new insights and pleasures. 

 

Class meetings will open with discussion of historical and contemporary readings on prosody theory. In the 

second half of each meeting, we’ll read aloud from a wide range of poems, discussing what we’re hearing. 

The course will progress through different meters, with a reading packet of exemplary poems each week. As 

we move further into the semester, we’ll study how meter – the horizontal measure of a poem—interacts with 

the vertical measures of rhyme and stanza form. By the end of the course, participants should feel confident 

teaching prosody and its soundwork in English poetry from any period. Projects will include short weekly 

scansion practice, 2-3 presentations on different aspects of prosody, and a seminar paper or significant 

creative project dealing with some aspect of our topic (e.g. a study of prosody in the work of a poet(s) you 

find important;  a survey of contemporary free verse prosodies and their precursors; a manuscript of poems 

exploring different metrical possibilities).  

 

 

ENGL 6750-02 (class#14210) SPECIAL TOPICS IN LANGUAGE AND LITERTURE: TRADITION 

AND ANTI-TRADITION: THE GOTHIC NOVEL AND ITS BRITISH AND IRISH CONTEXTS: 

(Burke): This seminar will broadly consider Gothic writing from the eighteenth through to the twentieth 

century, with attention to the British and Irish particularities of the genre and to the novel and novella. 

Students will have the opportunity to utilize major theories of interpretation, from queer theory, Marxism, 

feminism, and psychoanalysis to postcolonial studies.  

Any call to “tradition” potentially elides questions of origin and naturalizes complex political, literary, and 

cultural relations between Ireland and Britain (Killeen). Nevertheless, it is difficult to create a literary history 

of the British Gothic without considering the impact of Anglo-Irish writers such as Maturin, Le Fanu, Stoker, 

Wilde, Yeats, and Bowen as well as a British writer born to an Irish father such as Bronte¨. Why did Ireland 

produce a remarkably large number of writers who utilized Gothic conventions and whose work has, 

historically, been situated within the British Gothic? Echoing Eagleton’s later claim that politically 

tumultuous colonial Ireland did not possess the conditions required for realism and that even seemingly realist 

accounts of Ireland are often disrupted by non-realistic elements,  Maturin renders the whole country as a 

Gothic space: “It is the only country on earth, where, from the strange existing opposition of religion, politics, 

and manners, the extremes of refinement and barbarism are united, and the most wild and incredible situations 

of romantic story are hourly passing before modern eyes” (The Milesian Chief, 1812). Irish Gothic was 

written in a language (English) not used by the bulk of the population of Ireland before the famine of 1845, so 

the question of the predominantly British readership of Irish Gothic and that readership’s appetite for 

narratives of the perverse, irrational, superstitious, counter-Enlightenment Celt (Anolik; Malchow) will be 

pertinent. Irish writers used the Gothic mode to probe issues historically specific to their “Celtic fringe,” but 

we will resist notions of coherence. The colonial relationship between Ireland and Britain and the ruptures 

caused by successive political tumults in the islands means that the course will be less of a literary history and 

more of an anti-tradition of discontinuities, fracture, gaps, silences and fragments (McCormack; Watt). One of 

the few coherent connections between most Irish Gothic writers is their origins in or links to the colonial order 

or “Anglo-Irish” cohort (a unifying term that effaces theological, political, and class distinctions; see Backus). 

Foster reads this “siege-mentality” Protestant Irish class as preoccupied with its own impending 



extermination. As hybrid, conflicted figures, the Anglo-Irish were well positioned to foster an important strain 

in a literature that emphasizes “hesitancy over certainty, and which refuses to dissolve binaries such as 

living/dead, inside/outside, friend/enemy, desire/disgust” (Killeen). Thus, there is a specifically colonial 

context to Irish Gothic’s use of the broader British tradition’s deployment of the Catholic or archaic as site of 

terror (Walpole; Lewis) and its emphasis on the return of or desire for the dispossessed Other. 

 

 

6750-03 (class# 12408)/WGSS 5398 (14825) SPECIAL TOPICS IN LANGUAGE AND LITERATURE: 

FEMINISM AND ITS DISCONTENTS: (Shringarpure):  While feminists across the world may seem 

united by similar agendas, racialized, queer and transgendered subjects claim that there, in fact, exists a gap 

between mainstream understanding of feminism and themselves.  Third World feminists have sought to 

dismantle the uniform understanding of “woman” upon which feminist ideals of the 1960s and 1970s were 

based. Gayatri Spivak observes that “First World women” and “Western-trained women” are often complicit 

in their degradation of Third World women and that they are often represented as the victimized “other.” 

Women from the global South are indeed constrained by the existence of a monolithic feminist script. Queer 

and trans subjects express their discontents with feminism because of its tendency towards generating 

essentialist categories of gender and sexuality. Alternative and counterpoint histories of feminism have 

continually worked to destabilize imperial, essentialist and centralizing paradigms. This course will focus on 

an oppositional body of work that, Chicana feminism, queer theory, transgender studies and indigenous 

feminism, among others. We will examine feminist thinking through the prisms of race, nationalism, 

indigeneity, queerness, digitality, globalization, technology, colonialism, and intersectionality. Readings will 

include bell hooks, Audre Lorde, Hortense Spillers, Saidiya Hartman, Maria Mies, Gloria Anzaldua, Vandana 

Shiva, C.Riley Norton, Jasbir Puar, Donna J. Haraway, Lila Abu-Lughod, Sara Ahmed, Wendy Brown, 

Gayatri Spivak, Lisa Duggan and Jin Haritaworn. 

 


