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ENGL 5160-01 (class# 8825) PROFESSIONAL DEVELOPMENT:  (Somerset): In this seminar we’ll 
investigate the different facets of academic life, from practical details such as composing CVs and syllabi through to 
larger issues such as the role of the humanities in the twenty-first university and the adjunctification of the 
profession. We will learn about the types of jobs within and beyond the academy that UCONN alumni have made 
their own, and consider how the various roles you are asked to play as graduate students and in your developing 
careers might complement one another to form a life worth having. Students will participate in selecting what we 
focus on, but topics might include activism in a changing profession, diversity and difference in the academy, the 
academic job market and beyond, working in archives, presenting at conferences, balancing teaching and research, 
making time for your well-being, applying for grants and fellowships, and how to write in genres such as the book 
review, the CV, the reader’s report, the letter of recommendation, the teaching statement, the research description, 
the conference abstract, etc. You will be asked to blog about our readings on a weekly basis, and to complete small 
writing assignments and participate in class workshops leading to two class projects: a pedagogy assignment that 
will ask you to develop a syllabus and assignments for a course of your own design, and an exercise in academic 
publishing (selecting possible journals, revising a course or conference paper into an article, responding to reader’s 
reports). 
 
 
ENGL 5550-01 (class #13815) RHETORIC & COMPOSITION: PROSE STYLE: THEORY, PRACTICE, 
PEDAGOGY: (Deans): Style is integral to all kinds of writing—literary, academic, professional, political, 
digital—and this seminar pursues how to define, analyze, enact, and teach style. We'll review excerpts of prose from 
the early modern period through the present; survey relevant scholarship in stylistics and writing studies; ponder the 
purposes, pleasures, and ideologies of style; experiment with composing in a range of styles; and consider how to 
teach style in composition, literature, and creative writing courses. Requirements include weekly reading responses 
or imitations; a mid-semester essay (stylistic analysis of a writer); a class presentation; and a seminar paper or 
equivalent project. Participants can steer the final project toward their own interests (theory, pedagogy, creative 
writing, digital humanities, a specific genre or historical period). 
 
 
ENGL 6330-01 (class #13817): SEMINAR IN THE EIGHTEENTH-CENTURY LITERATURE: WOMEN 
AND THEATRE IN THE RESTORATION AND EIGHTEENTH-CENTURY: (Marsden):  Scholarly interest 
in Restoration and eighteenth-century theatre has grown tremendously in the past decade; conferences feature 
panels presenting new directions in theatre and performance research, and the American Society for Eighteenth-
Century Studies recently established a caucus dedicated to the study of theatre and performance.  This course takes 
advantage of these new developments in order to explore one important aspect of this subject: the role of women in 
the theatre.  
  
After the restoration of the monarchy in 1660, English theatre changed radically, and women were a significant 
component of these changes.  In December 1660, the first professional actress appeared on the public stage, 
followed shortly after by the advent of the Aphra Behn, first professional female playwright.  The role of women in 
the audience became the subject of heated debate.  This course traces the diverse role women played, as actors and 
audiences, playwrights and the subjects of plays.  Works read would include plays by Behn, Pix, Manley, Trotter, 
Centlivre, Burney, and Inchbald, Charlotte Charke's notorious narrative, and excerpts from works by Austen and 
other contemporary writers.   These works would be supplemented by historical scholarship on the actress and on 
female audiences, studies of specific playwrights/actresses, and recent more theoretical studies performance and 
celebrity and spectatorship.  The course would progress in a roughly chronological manner in order to give students 
the opportunity to study the changing attitudes toward women’s role in the theatre and in society.  This course 
counts toward the WGSS certificate.  Requirements: weekly response papers, one presentation on a significant 
female theatrical figure, short paper on a related primary text, and final research project. 
  



ENGL 6400-01 (class # 13819) AMERICAN ETHNIC LITERATURE: BLACK GIRL MAGIC: HISTORY, 
AGENCY, AND FUTURITY IN CONSTRUCTIONS OF BLACK GIRLHOOD: (Capshaw): The course 
will employ black feminist theory to a range of texts from the late nineteenth century to the present 
moment, including nonfiction, conduct material, poetry, novels, political statements, and word/image 
texts. While we will examine fundamental black feminist theorists (hooks, Jordan, Lorde, Crenshaw and 
others), we will also draw from hip-hop feminisms and formulations of “Black Girl Magic,” or the recent 
strategy of emphasizing joy and pleasure when describing black girlhood to an audience of young people. 
While the course will draw from children’s and young adult literature, it is not a class structured through 
children’s literature as a methodology. It instead takes an ethnic studies emphasis in studying texts aimed 
at young people and those aimed at adult readers, with an eye towards charting the currents the two bodies 
of literature share, as well as significant distinctions in how writers approach the subject of black girlhood 
dependent on audience. Importantly, it will permit students to understand the larger critical context when 
studying African American literature, and to invest deeply in black feminist theory as a way of unsettling 
generalizations about how a book for or about the young “works.”  
 
 
ENGL 6500-02 (class #13963) SEMINAR IN LITERARY THEORY: LYRIC THEORY (Mahoney): As 
Jonathan Culler and others continue to ask us, “Why lyric?”  At the same time as poetry plays a vibrant role in our 
culture at large, it is increasingly marginalized in literary studies in the academy.  Yet lyric poetry and criticism of 
the lyric are indispensable to any understanding of the history of literature and literary studies.  (Is it conceivable to 
think Romanticism without the lyric? Or Modernism?)  This seminar will examine the theorization of the lyric since 
the late eighteenth century, with particular attention to Anglo-American criticism since the middle of the twentieth 
century.  (We will take many of our bearings from two important recent publications: The Lyric Theory Reader, ed. 
Virginia Jackson and Yopie Prins [Johns Hopkins 2014], and Jonathan Culler’s Theory of the Lyric [Harvard 
2015].)  Readings will emphasize such topics as the genesis and transformation of lyric modes; the status of lyric as 
a trans-historical category; the idea and ideals of the lyric; poetics and prosody; the relation between form, genre, 
and mode; lyric temporality (e.g., the “lyric present”); New Criticism; formalism and the “New Formalism”; 
rhetorical reading; close reading; lyric ideology; “lyricization”; anti-lyric; historical poetics; and “New Lyric 
Studies.”  Criticism is likely to include selections from M.H. Abrams, Theodor Adorno, Giorgio Agamben, Walter 
Benjamin, Cleanth Brooks, Reuben Brower, Jonathan Culler, Jacques Derrida, Northrup Frye, Geoffrey Hartman, 
Virginia Jackson, Simon Jarvis, Caroline Levine, Marjorie Levinson, Paul de Man, Meredith Martin, Maureen 
McLane, Marjorie Perloff, Jopie Prins, I.A. Richards, Susan Stewart, Rei Terada, Herbert Tucker, Helen Vendler, 
René Wellek, William Wimsatt and Susan Wolfson. Readings in lyric poetry will be determined as we proceed, as 
determined by the (teaching and research) interests of the seminar participants. 
 
Requirements: short weekly writing assignments (500 words), seminar presentation, midterm “conference paper” 
(10 pg.), and final project (traditional seminar paper of app. 7500 words or a DH project). 
  
 
ENGL 6540-01 (class # 11485) SEMINAR IN LITERATURE AND HUMAN RIGHTS: ANTISLAVERY 
LITERATURE AND HUMAN RIGHTS IN THE ATLANTIC WORLD, 1760-1870: (Winter):  This course 
provides an introduction to studies in law and literature, and approaches in the emerging field of literature and 
human rights, by focusing on the legal and political history of slavery and antislavery in the British Empire, with a 
focus on the British West Indies. We will begin by reading sections of Sir William Blackstone’s Commentaries on 
the Laws of England (1765-69) to uncover the connections between personhood as a status at law and the ownership 
of land and chattels, with particular attention to laws governing real property (land) and inheritances, including 
primogeniture and entail, as well as relations between masters and servants or apprentices; landowners, tenants, and 
peasants who labor on the land; husbands and wives; parents and children; and colonial laws governing relations 
between masters and slaves. We will also study the history of colonial plantations and corporations, and the 



piecemeal development of the imperial constitution, as well as the reasons for the silence of the common law in 
relation to colonial slavery, as viewed from the perspective of a series of famous eighteenth- and early nineteenth-
century cases concerning the status of fugitive slaves in England, including the notorious case of the slave ship 
Zong. We will develop these inquiries through readings of novels that explore the problem of legal personhood as a 
field for both individual subjective and collective political struggle, including slave rebellions in the West Indies. In 
the process, we will consider the legal dimensions of such common liberal ideas as liberty versus enslavement; free 
labor; married women’s legal disability and female emancipation; individual conscience and the duties of 
citizenship; the abolition of slavery; and individual personal rights versus property rights. We will read several new 
historical studies on the evolution of colonial slave laws and consider the debates over whether abolitionism should 
be considered as an early human rights movement. We will also pay attention to the interaction of these questions 
with novelistic generic experimentation in satire, romance, sensation fiction, and realism. In addition to novels by 
authors including Austen, Collins, Dickens, Earle, Trollope, and Wollstonecraft, and slave narratives by Olaudah 
Equiano and Mary Prince, we will read selections from antislavery poetry, and historical and recent critical studies 
on slavery and empire, including work by Ian Baucom, Lauren Benton, Colin Dayan, Saidiya V. Hartman, Christine 
L. Kreuger, Ruth Perry, Edward B. Rugemer, Daniel M. Stout, Christopher Taylor, and Tim Watson. Students 
seeking pre-1800 credit, including Americanists and those in Francophone studies, may develop projects focused on 
colonial American slavery or the Haitian revolution. Course requirements include: a 20-page seminar paper; a 
scholarly literature review paper; two class presentations, one of which may focus on teaching; complete all 
readings and regular discussion participation; weekly 2-3 page short analysis paper on the class readings. 
 
 
ENGL 6550-01 (class # 13823) SEMINAR IN RHETORIC AND COMPOSITION: THEORY AND 
PRACTICE  IN RESPONDING TO THE WRITING OF INTERNATIONAL STUDENTS: (DeCapua):  One 
of the central goals of the field of second- (or additional-) language writing has been to provide an understanding of 
international writers. Research has shown that first-language literacy education can also influence students’ second-
language literacy experience. For this reason, an understanding of students’ first-language literacy backgrounds can 
provide useful insights for the writing teacher. A number of studies have explored the writing experiences of 
international students in academic settings using qualitative research methodologies. While these studies provide 
valuable insights into the characteristics and experiences of international writers, the understanding of these writers 
is still far from adequate. Meanwhile, the numbers of international students on campuses throughout North America 
are increasing. As a result of the increased population of international students we are encountering in our writing 
classrooms/one-on-one conferences/writing consultations, it is important to develop an understanding of 
international writers and their writing by reading primary scholarship in the field. This course will consist of 
directed investigation of international writers, their unique approaches to writing in English, and “best practices” in 
responding to that writing. The course will begin with a brief exploration of second language literacy, to provide a 
foundation on which to build the remainder of the course work and readings. Students will be responsible for 
reading reflections posted to HuskyCT, as well as responding to the posts of classmates, in order to keep the 
conversation flowing after that which takes place in class. Other course activities and assignments will include 
student-led seminar meetings, practice responding to international students’ writing, ethnographic-style observation 
of an ENG 1003 class, participation in panel discussions with SLW instructors, and the creation of an annotated 
bibliography of current SLW scholarship. For the final project, students may choose from multiple options that will 
include a traditional seminar paper and multimodal alternatives. 
   
 
ENGL 6750-01 (class # 13825) SEMINAR IN LANGUAGE AND LITERATURE: QUEERNESS IN 
LITERATURE, 1870-1930 (Breen): This course examines literature that responded to and, in some cases, 
informed late nineteenth- and early twentieth-century cultural, legal, medical, and political discussions of racial, 
sexual, and gender otherness. The course will pay special attention to both realist and experimental forms of 
writing, and it will consider both of these representational strategies within Modernism.  



We will read examples of “queer” (or is it queer, in the current sense of the term?) literature written between 1870 
and 1930 (together with relevant pieces of literary criticism). While focusing primarily on these texts, we will also 
discuss selections from the following: 
modern/contemporary feminist and queer theory and gender and sexuality studies; and fin de siècle and early 
twentieth-century excerpts from scientific writing (eg: Krafft-Ebing, Havelock Ellis, Hirschfeld, Freud), general 
discussions and overviews of sexuality (eg, Carpenter, Prime-Stevenson), and essays women’s rights and lesbian 
rights (eg, Anna Rüling and Anita Augspurg). 
Literary texts include Sacher-Masoch’s Venus in Furs (on which Krafft-Ebing drew for his description of 
masochism); Stevenson’s The Strange Case of Dr. Jekyll and Mr. Hyde; Wilde’s The Picture of Dorian Gray; 
Stoker’s Dracula;  Stein’s short story Q.E.D.; Prime-Stevenson’s little known gay novel Imre (one of the few pre-
Stonewall works to provide gay characters with a happy ending); Kafka’s Metamorphosis; Forster’s posthumously 
published Maurice; the oft compared “lesbian Bible” Well of Loneliness by Hall and Woolf’s Orlando; Larsen’s 
Harlem Renaissance classic Passing; and Barnes’s haunting Nightwood.  
Stated in slightly different terms, this course takes as its starting point the production of sexuality as a scientific 
identity category at the end of the nineteenth century in Europe, the UK, and the US. This beginning necessarily 
introduces a particular kind of narrative for understanding LGBTQ identities, acts, and behaviors: a narrative that 
foregrounds Western, industrialized, capitalist, and imperialist definitions of gender and sexuality with their 
attendant race- and class-based hierarchies. We will explore this narrative primarily in terms of literature. We will 
also engage selections by contemporary theorists who, in building on, countering, de-centering, and complicating 
that narrative, produce their own narrative possibilities. Requirements will include a longer paper and a 
presentation. 
 
 
ENGL 6750-02 (class #13964) SEMINAR IN LANGUAGE AND LITERATURE: DYSTOPIAS (Eby):  Both 
Frederic Jameson and Slavov Žižek have asked, why is it easier to imagine the end of the world than the end of 
capitalism?  Dystopian literature has long been obsessed with social stratification, often presented most starkly in 
terms of economic class but increasingly also involving other factors such as race and gender.  A little fewer than 
half of the readings are twenty-first century North American neoliberal dystopias (probably Erdrich’s Future Home 
of the Living God, Whitehead’s Zone One, Roth’s The Plot Against America, Shteyngart’s Super Sad True Love 
Story, Lee’s On Such a Full Sea, Eggers’s The Circle, and Atwood’s Oryx and Crake).  Equally, these novels 
demand that we examine how race, ethnicity, gender, disability, and sexuality map onto dystopias.  
 
But with the express intent of making the seminar appeal to a wider cadre of students (and because the 
contemporary obsession with dystopian narrative cannot be understood without historical context), the syllabus also 
offers a series of mini-contexts, albeit necessarily truncated.  One such context is the trilogy of early- to mid-century 
European novels that hugely impacted not only subsequent dystopian narratives but also how public discourse 
imagines the future and even the end times (Orwell’s 1984, Huxley’s Brave New World, and Zamyatin’s We).  A 
second context is provided by two influential US dystopias from earlier in the twentieth century (Lewis’s It Can’t 
Happen Here and London’s Iron Heel).  The third mini-context looks further back (and is admittedly almost 
laughably selective), but since the dystopian genre must itself be understood within the context of utopian literature, 
we also will read More’s Utopia and Bellamy’s Looking Backward (one of the biggest bestsellers of the 19th c in the 
US).  The fourth context consists of recent theoretical texts that approach the idea of end times from a variety of 
disciplinary perspectives.  Thus, rather than reading a string of journal articles for secondary readings alongside the 
novels, we will examine substantial portions of such works as David Harvey’s 17 Contradictions and the End of 
Capitalism, Slavov Žižek’s Living in the End Times, and anthropologist Anna Lowenhaupt Tsing’s stunning The 
Mushroom at the End of the World:  Of the Possibility of Life in Capitalist Ruins. Not coincidentally, all three titles 
contain the word “end.”   
 
Students will be welcomed to tailor research and writing to their own interests and field, and alternative assignments 
to the standard research paper will be considered.  Baseline requirements: one 8-10 page conference-style paper and 



one full dress 18-20 page paper (which can be a revision and expansion of the shorter paper).  Finally, each student 
is expected to help lead discussion for two class periods.  This discussion-leading (which I call co-teaching, and on 
which I provide written feedback) makes not only student interest but also pedagogy explicit components of the 
course. 
 
 
ENGL 6750-03 (class #16854) SEMINAR IN LANGUAGE AND LITERATURE: RADICALISM, 
GENTRIFICATION, AND SERIAL MURDER: LONDON’S EAST END, PAST AND PRESENT: 
(Morrison, Visiting NEAG Professor):  Jack the Ripper’s stomping grounds. Organized crime. Sweated labor and 
poverty. The birthplace of socialist and anarchist movements. Yuppies sipping lattes. Ethnic and religious diversity. 
A microcosm of the world. In the span of four hundred years, the region to the east of the Tower of London, down 
both sides of the River Thames, has undergone a series of transformations. In the sixteenth century, it was arable 
land with a few dispersed villages. By the nineteenth century, it was one of Europe’s worst urban slums and an 
object of investigation for literary writers, social scientists, philanthropists, Salvationists, and journalists with a bent 
for the sensational. Today, owing to gentrification, the area includes neighborhoods of great affluence—chic 
restaurants, exclusive retail shops, and some of London’s most expensive real estate—alongside boroughs of 
extraordinarily straitened circumstances, where life expectancy is some fifteen years lower. As it has evolved, the 
East End has served as the birthplace of radical political and social movements and as the principal site for a variety 
of diasporic communities: French Huguenots, fleeing religious persecution; Jews, escaping the pogroms in Eastern 
Europe and Russia; and Bengali Muslims, driven from their homeland by conflict and famine. In this seminar, we 
will sample the collection of writings on the East End and its residents, including social-realist fiction, creative 
nonfiction, memoir, manifestos, exposés, early modernist texts, and Christian evangelical polemics. We will also 
consider cinematic representations of this iconic area of the city. While students will be provided with a broad 
introduction to the spatial turn in literary and cultural studies through this case study, they will also gain valuable 
professional knowledge by contributing to the production of a scholarly volume, A Companion to London’s East 
End. Together we will learn how to create an alphabetically organized, cross-referenced work; conduct primary 
research to identify topics, genres, peoples, and places for inclusion; and research and write entries (which may be 
incorporated into the volume with attribution to each author). 
 
Course requirements include: 20 pages of critical writing (which may take a number of different forms, to 
be discussed in our first meeting); formal and informal presentations; short skills-based research 
assignments; informed and sustained contributions to class discussions. 
 
 
 
 
 
 
 
 
 
 
 


